
THAT WORD WHICH MEANS SMUGGLING ACROSS BORDERS, 
INCORPORATED

The multipled suit
For the discerning man, woman, or other 

unrivaled in perfect fitting, ease of handling, 
quick adjustment, great complexity and general convenience

 The multipled suit – a garment which is at once a multiple, multiplied, and multi-pieced.This 
suit is not a set of complete-into-themselves pieces (the jacket, the vest, the pant) but a suite of 
quasi-pieces that can constantly drift in form and composition. many pieces come together to form 
a skirt which becomes pants, pants become a jacket and jacket drifts off elsewhere. These peices in 
wandering across our bodies and our desires wander a larger terrain of the futures of bussiness 
practices (coroparte and incorporate identity), masculinity, and forms of engagement. 
 The suit’s patterns are condensations of a large array of forces. the design process begins 
by filtering topographical and architectural spaces through early American fitting systems, the 
design system then proceeds by fusing and translating histories of the masculine, style, and region, 
(etc.) with film transcripts and historical correspondences. All of which allow the final suit to be 
an elegant and finely crafted modular garment constantly shifting and slipping through identities 
– from jacket to skirt to pant to as yet unrecognized forms of attire…
 during 2004 the multipled suit was being produced in a small squatters shack in the rubble 
of the third floor galleries of mass MoCA in north adams. Within this transhistorical dwelling a 
master tailor took orders and arranged careful touching and fittings. c
 THAT WORD WHICH MEANS SMUGGLING ACROSS BORDERS, INCORPORATED is a form of 
business practice directed towards emergent and responsive forms of sartorial composure and bodily 
environments. this practice will continually shift and transform as it moves it’s location from one 
site to the next. 



INSTRUCTIONS FOR THE PROCEDURAL ALGORITHM IN 
FORMING

THE PATTERNS FOR THE SUIT (PART ONE):

1) EXTRACT ALL POSSIBLE, USABLE SHAPES FROM THE 
HISTORICAL INSURANCE MAP (FROM ALL PERIODS). 
MAKE A POINT OF USING ALL POSSIBLE OUTLINES : 
BUILDINGS, ROADS, RAIL LINES, TOPOGRAPHies, ETC. 
(THIS GIVES US 41 BASIC PATTERN SHAPES).
2) NUMBER THESE SHAPES AND ALPHABETIZE ALL 
POINTS ON EACH SHAPE.
3) USE THE HISTORICAL SUMMARY OF ARNOLD PRINT 
WORKS COMPANY TO DETERMINE THE MULTIPLES OF 
EACH PIECE AND THEIR SCALE:

A) NUMBER THE LINES OF THIS TEXT TO 
CORRESPOND TO ALL 41 SHAPES (E.G. USE 
THE FIRST 41 LINES).
B) THE FIRST WORD OF EACH LINE 
DETERMINES THE NUMBER OF PIECES 
EMERGING TOWARD A PATTERN PIECE.
C) THE NEXT NUMBER OF WORDS 
(AS INFORMED BY THE FIRST WORD), 
DETERMINES SIZE MULTIPLICATION OF 
EACH PIECE BY COUNTING THE NUMBER OF 
LETTERS IN THESE WORDS).

this presents 197 pieces (multiples) of the 
original 41 in differing sizes.
4) USING THE W.B. POLLOCK MEASURING DEVICE 
(PATENTED 1895), BY FLATTENING THIS DEVICE INTO 
A SYSTEM OF 34 VECTORALIZED LINES. NUMBER EACH 
LINE AND ALPHABETIZE POINTS 1 CM APART ON EACH.
5) USE THE FIRST PARAGRAGH OF THE TEXT (SECOND 
VERSION OF THE HISTORY OF ARNOLD PRINTWORKS) 
TO DETERMINE THE 20 COMPOSITE PIECES MADE 
(ADDING 6 TRUMP OR FAVORITE PIECES CHOSEN BY THE 
COLLABORATORS).
6) TAKE THE ROD SERLING TELEPLAY PATTERNS, 
AND SELECT 20 PASSAGES, WHICH ARE PERTINENT 
EPISODES TO THE SUBJECT:

A) SUPERIMPOSE THE ARNOLD 
PRINTWORKS HISTORY ALGORITHMS OVER 
THE 20 SERLING PASSAGES. AND DELETE 
THE CORRESPONDING WORDS FROM THE 
PATTERNS TEXT.
B) COUNT THE NUMBER OF WORDS BETWEEN 
EACH DELETION. THIS DETERMINES THE 
CORRESPONDING PIECE NUMBER TO BE 
SELECTED.
C) APPLYING THIS TO ALL 20 PATTERN 
PIECES ALLOWS A NEW FORMULA OF 
COMPOSITE PIECES TO EMERGE.

7) MAP THESE PIECES ONTO THE Flattened W.B. 
POLLOCK DRAFTING SYSTEM DIAGRAM.
8) TAKING THE JASON SIMON LETTER, THE PIECE 
NUMBER DETERMINES THE WORD SELECTED FROM THE 
SIMON LETTER WHICH DESCRIBES HIS UNCLE’S PLAY 
(BARNEY SIMON) THE SUIT. 

A) THE LAST PARAGRAPH ACTUALLY 
DESCRIBES A SCENE THAT WAS OMITTED 
FROM A VERSION, that PLAYED IN NEW 
YORK CITY in the LATE 20TH CENTURY.
B) EACH PIECE NUMBER FINDS A WORD: 
THE FIRST LETTER OF THE WORD IS 
TRANSLATED INTO A NUMBER, WHICH 
DETERMINES WHICH VECTOR IN THE 
FLATTENED POLLOCK SYSTEM IS USED.
C) THE LAST LETTER OF THE WORD 
DETERMINES WHICH LETTER OF THE 
VECTOR THE PIECE LANDS ON.
D) THE SECOND LETTER OF THE WORD 
DETERMINES WHICH ALPHABETIZED 
POINTS OF THE PIECE CORRESPOND TO 
THE PREVIOUSLY SELECTED ALPHABETIZED 
POINT ON THE VECTOR (POLLOCK SYSTEM).

9) ONCE ALL PIECES HAVE BEEN POSITIONED, THEY 
ARE THEN ENLARGED INDIVIDUALLY AS PER PREVIOUS 
DETERMINATION. THIS PRESENTS THE FINAL OUTLINE 
OF A COMPOSITE PIECE, WHICH IS A USABLE PATTERN 
PIECE IN THE SUIT.
THIS IS THEN FURTHER MODIFIED BY OTHER 
PROCEDURES TO DETERMINE (1) MATERIALS, (2) 
METHODS OF STITCHING, AND (3) QUALITIES OF 
COMPOSITION.
 

”His resolution of setting a fashion for clothes, which he 
will never alter, it will be a vest, I know not well how; but 
is to teach the nobility thrift, and will do good.” 
(As recorded in S. Pepy’s diary October 7th 1666 referring to Charles ii 

pronouncement regarding the development of a royal male dress code.)

 This gesture affects the next hundred years of sar-
torial decorum. At its core it proclaimed a need to renounce 
extravagance (effeminacy), and distinguished royalty as 
both the thriftiest, and the most respectfully contained. 
Sobrieous fashion historians call this the great masculine 
renunciation. Conspicuous consumption becomes feminized 
and inconspicuous consumption becomes masculine.
 For the next 300 years, this vest, and the oth-
er components of the suit, become a garment that would 
hardly change in its basic construction or meaning -- also 
unchanged was our understanding of these values of mas-
culinity --  as the historian david kutchka notes: “the ab-
sence of display depicted as virtuous--modesty and plain-
ness as quintessentially masculine”.
 THAT WORD WHICH MEANS SMUGGLING ACROSS 
BORDERS, INCORPORATED has been devoted to slowing 
down capitalism in order to reconsider these notions of 
sartorial decorum, and in doing so, to proceed in a way that 
would caress and rearrange these modest histories into 
something joyous and refreshing. The corporation, at this 
new pace, delicately belabors histories and places. This 
procedure aims to create a quasi-acritical engagement, (in 
this we mean to shift from the reflex of critique toward a 
new engagement with that of invention).  To be with institu-
tions, to borrow from our biological whole, to find a way 
to co-evolve these systems,  -- to mutuallistically be “for, 
of and with the world.”
 This corporation imagines that a co-evolvutionary 
strategy could take place through a re- fashioning of mas-
culinity. A masculinist gesture is that dares to collabo-
rate with a new sort of consumption--retooling that of the 
conspicuous vs. inconspicuous to a “multiplicitous con-
sumption”. In this we hope to “forever rearrange” notions 
of labor and all that falls away from these surfaces. 

These experiments are taking place in a provisional manner. 
PART 2 of THAT WORD WHICH MEANS SMUGGLING ACROSS 
BORDERS, INCORPORATED (location TBA) proposes that 
these boundaries that have consumed our very being should 
slip toward an openness -- to allow this corporation to in-
terstitially squat at the intersection of socio-economy, an-
thropology, technology, culture and science. And in doing 
so, allowing for these transformations into a future to 
occur.

THAT WORD WHICH MEANS SMUGGLING ACROSS BORDERS,
INCORPORATED

(THE SUIT PART ONE – THE MULTIPLED SUIT)

J. MORGAN PUETT AND IAIN KERR -- CORPORATE PARTNERS

The multipled suit for the discerning man, woman, or other
Unrivaled in perfect fitting, ease of handling,

Quick adjustment, great simplicity and general convenience

The MULTIPLED SUIT -- a garment which is at once a multiple, multiplied, and 
multi-pieced -- is part of the rethinking of the history and future of 
masculinity, business practices, modes of social engagement and 
interventionist structures. The suit’s patterns are first derived through a 
complex algorithmic method that involves filtering topographical and 
architectural spaces and spacings through early American fitting systems. 
The design system then proceeds by fusing and translating histories of 
machismo, style, region, etc., with film transcripts and historical 
correspondences. All of which allow the final suit to be an elegant and 
finely crafted modular garment constantly shifting and slipping through 
identities — from jacket to skirt to pant to as yet unrecognized forms of 
attire…

Currently the MULTIPLED SUIT is being produced in a small squatter’s shack 
in the rubble of the third floor galleries of the Massachusetts museum of 
contemporary art (mass Moca) in north adams, mass. Within our trans- 
historical dwelling, a master tailor will take orders after a careful 
touching and fitting.

That Word Which Means Smuggling Across Borders, Incorporated, is a new 
form of hybrid business/ art Practice directed towards emergent and 
responsive forms of attire and bodily environments. This practice will
continually shift and transform as it moves its location from the current site.

j. morgan puett - iain kerr
corporate partners
involvements with:

the administrative departments of mass moca, 
the American Textile history museum, Barbara 
Botting, Jamie L. Grace, Mary Larrimore, Abby 
Lutz,  Robin Richman, Dana Sherwood, Jason  Si-
mon, spurse, the kanelos family, the late dan 
Fazekase, and others.

The multipled suit for the discerning man, 
woman, or other.

unrivaled in perfect fi tting, ease of han-
dling, quick adjustment, great complexity, 
and general convenience. we kindly solicit 
you to come to be touched and fi tted.

agents wanted everywhere.

the suit (part one) mass moca 2004-2005

mass moca -- 1040 mass moca way
north adams mass 01247

tel: 276.614.0035 fax: 413.663.8548
www.thatwordwhichmeanssmugglingacrossbordersincorporated.com

INSTRUCTIONS FOR THE PROCEDURAL ALGORITHM IN FORMING
AN OPEN-ENDED SET OF PATTERNS BECOMING 

THE SUIT (PART ONE)

1) EXTRACT ALL POSSIBLE, USABLE SHAPES FROM THE HISTORICAL MAP 
(CONSIDER ALL PERIODS). MAKE A POINT OF USING ALL POSSIBLE OUTLINES -- 
BUILDINGS, ROADS, RAIL LINES, TOPOGRAPHY, INTERSTITIAL SPACES, ETC. 
THIS GIVES US 41 BASIC PATTERN SHAPES.
2) CATALOGUE AND NUMBER THESE SHAPES. ALPHABETIZE ALL POINTS ON EACH 
SHAPE.
3) USE THE HISTORICAL SUMMARY OF ARNOLD PRINTWORKS COMPANY TO 
DETERMINE THE MULTIPLES OF EACH PIECE AND THEIR SCALE:
 A) NUMBER THE LINES OF THIS TEXT TO CORRESPOND TO ALL 41 SHAPES 
 (E.G. USE THE FIRST 41 LINES).
 B) THE FIRST WORD OF EACH LINE DETERMINES THE NUMBER OF PIECES 
 EMERGING TOWARD A PATTERN PIECE. (E.G. A FIVE LETTER WORD EQUALS 
 FIVE VARIATIONS OF THE PIECE.) 
 C) THE NEXT NUMBER OF WORDS, AS INFORMED BY THE FIRST  WORD, 
 DETERMINES SIZE MULTIPLICATION OF EACH PIECE BY  COUNTING THE 
 NUMBER OF LETTERS IN THESE WORDS. (E.G. GIVEN THE ABOVE FIVE 
 LETTER WORD, USE THE NEXT FIVE WORDS - ONE FOR EACH 
 TRANSFORMATION - AND MULTYPLY ORIGINAL SIZE BY NUMBER OF LETTERS 
 IN WORD.
 THIS PRESENTS 197 PIECES (MULTIPLES) OF THE ORIGINAL 41 IN DIFFERING 
 SIZES. THESE BECOME QUASI-PIECES TO BE USED TO MAKE THE FINAL 26 
 PIECES THROUGH INCORPORATIVE ADDITION (SEE BELOW). 
4) DEVELOP A QUASI-PIECE INCORPORATION SYSTEM: USE THE W.B. POLLOCK
MEASURING DEVICE (PATENTED 1895), BY FLATTENING THIS DEVICE INTO A SYSTEM 
OF 34 VECTORALIZED LINES.  EXTEND AND NUMBER EACH LINE. PLACE 
ALPHABETIZED POINTS ONE CM APART ON EACH LINE IN A CLOCKWISE MANNER.
5) THE METHOD OF SELECTION FOR WHICH QUASI-PIECES INCORPORATE WITH 
WHICH OTHERS: USE THE FIRST PARAGRAPH OF THE SECOND VERSION OF THE 
HISTORY OF ARNOLD PRINTWORKS TO DETERMINE THE 20 COMPOSITE PIECES 
MADE (ADDING 6 TRUMP OR FAVORITE PIECES CHOSEN BY THE COLLABORATORS).
6) TAKE THE ROD SERLING TELEPLAY "PATTERNS", AND SELECT 20 PASSAGES,
WHICH ARE PERTINENT EPISODES TO THE SUBJECT:
 A) SUPERIMPOSE THE ARNOLD PRINTWORKS HISTORY/ALGORITHMS OVER 
 THE 20 SERLING PASSAGES. AND DELETE  THE CORRESPONDING WORDS 
 FROM THE "PATTERNS" TEXT.
 B) COUNT THE NUMBER OF WORDS BETWEEN EACH DELETION.  THIS 
 DETERMINES THE CORRESPONDING PIECE NUMBER TO BE SELECTED.
 C) APPLYING THIS TO ALL 20 PATTERN PIECES ALLOWS A NEW  FORMULA 
 OF COMPOSITE PIECES TO EMERGE.
7) MAP THESE PIECES ONTO THE Flattened W.B. POLLOCK DRAFTING SYSTEM 
DIAGRAM: TAKING THE JASON SIMON LETTER, THE PIECE NUMBER DETERMINES 
THE WORD SELECTED FROM THE SIMON LETTER WHICH DESCRIBES HIS UNCLE'S 
PLAY, (BARNEY SIMON,) "THE SUIT". 
 A) THE LAST PARAGRAPH ACTUALLY DESCRIBES A SCENE THAT WAS 
 OMITTED FROM A VERSION, WHICH PLAYED IN NEW YORK CITY LATE 
 20TH CENTURY.
 B) EACH PIECE NUMBER FINDS A WORD: THE FIRST LETTER OF THE WORD 
 IS TRANSLATED INTO A NUMBER, WHICH DETERMINES WHICH VECTOR IN 
 THE FLATTENED POLLOCK SYSTEM IS USED.
 C) THE LAST LETTER OF THE WORD DETERMINES WHICH LETTER OF THE 
 VECTOR THE PIECE LANDS ON.
 D) THE SECOND LETTER OF THE WORD DETERMINES WHICH ALPHABETIZED 
 POINTS OF THE PIECE CORRESPOND TO THE PREVIOUSLY SELECTED 
 ALPHABETIZED POINT ON THE VECTOR (POLLOCK SYSTEM).
8) ONCE ALL PIECES HAVE BEEN POSITIONED, THEY ARE THEN ENLARGED 
INDIVIDUALLY AS PER PREVIOUS DETERMINATION. THIS PRESENTS THE FINAL 
OUTLINE OF A COMPOSITE PIECE, WHICH IS A USABLE PATTERN PIECE IN THE SUIT.

THIS IS THEN FURTHER MODIFIED BY OTHER PROCEDURES TO DETERMINE 
(1) MATERIALS, (2) METHODS OF STITCHING, AND (3) QUALITIES OF COMPOSITION.

#04 - Title of Pattern Piece

THAT WORD WHICH MEANS SMUGGLING ACROSS BORDERS, INCORPORATED
MEASURING SYSTEM

Date:


