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THAT WORD WHICH MEANS SMUGGLING ACROSS BORDERS,
INCORPORATED

THE MULTIPLED SUIT

FOR THE DISCERNING MAN, WOMAN, OR OTHER
UNRIVALED IN PERFECT FITTING, EASE OF HANDLING,
QUICK ADJUSTMENT, GREAT COMPLEXITY AND GENERAL CONVENIENCE

THE MULTIPLED SUIT — A GARMENT WHICH IS AT ONCE A MULTIPLE, MULTIPLIED, AND MULTI-PIECED.THIS
SUIT IS NOT A SET OF COMPLETE-INTO-THEMSELVES PIECES (THE JACKET, THE VEST, THE PANT) BUT A SUITE OF
QUASI-PIECES THAT CAN CONSTANTLY DRIFT IN FORM AND COMPOSITION. MANY PIECES COME TOGETHER TO FORM
A SKIRT WHICH BECOMES PANTS, PANTS BECOME A JACKET AND JACKET DRIFTS OFF ELSEWHERE. THESE PEICES IN
WANDERING ACROSS OUR BODIES AND OUR DESIRES WANDER A LARGER TERRAIN OF THE FUTURES OF BUSSINESS
PRACTICES (COROPARTE AND INCORPORATE IDENTITY), MASCULINITY, AND FORMS OF ENGAGEMENT.

THE SUIT’S PATTERNS ARE CONDENSATIONS OF A LARGE ARRAY OF FORCES. THE DESIGN PROCESS BEGINS
BY FILTERING TOPOGRAPHICAL AND ARCHITECTURAL SPACES THROUGH EARLY AMERICAN FITTING SYSTEMS, THE
DESIGN SYSTEM THEN PROCEEDS BY FUSING AND TRANSLATING HISTORIES OF THE MASCULINE, STYLE, AND REGION,
(ETC.) WITH FILM TRANSCRIPTS AND HISTORICAL CORRESPONDENCES. ALL OF WHICH ALLOW THE FINAL SUIT TO BE
AN ELEGANT AND FINELY CRAFTED MODULAR GARMENT CONSTANTLY SHIFTING AND SLIPPING THROUGH IDENTITIES
— FROM JACKET TO SKIRT TO PANT TO AS YET UNRECOGNIZED FORMS OF ATTIRE...

DURING 2004 THE MULTIPLED SUIT WAS BEING PRODUCED IN A SMALL SQUATTERS SHACK IN THE RUBBLE
OF THE THIRD FLOOR GALLERIES OF MASS MOCA IN NORTH ADAMS. WITHIN THIS TRANSHISTORICAL DWELLING A
MASTER TAILOR TOOK ORDERS AND ARRANGED CAREFUL TOUCHING AND FITTINGS. C

THAT WORD WHICH MEANS SMUGGLING ACROSS BORDERS, INCORPORATED IS A FORM OF
BUSINESS PRACTICE DIRECTED TOWARDS EMERGENT AND RESPONSIVE FORMS OF SARTORIAL COMPOSURE AND BODILY

ENVIRONMENTS. THIS PRACTICE WILL CONTINUALLY SHIFT AND TRANSFORM AS IT MOVES IT’S LOCATION FROM ONE
SITE TO THE NEXT.
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INSTRUCTIONS FOR THE PROCEDURAL ALGORITHM IN
FORMING
THE PATTERNS FOR THE SUIT (PART ONE):

1) EXTRACT ALL POSSIBLE, USABLE SHAPES FROM THE
HISTORICAL INSURANCE MAP (FROM ALL PERIODS).
MAKE A POINT OF USING ALL POSSIBLE OUTLINES :
BUILDINGS, ROADS, RAIL LINES, TOPOGRAPHIES, ETC.
(THIS GIVES US 41 BASIC PATTERN SHAPES).
2) NUMBER THESE SHAPES AND ALPHABETIZE ALL
POINTS ON EACH SHAPE.
3) USE THE HISTORICAL SUMMARY OF ARNOLD PRINT
WORKS COMPANY TO DETERMINE THE MULTIPLES OF
EACH PIECE AND THEIR SCALE:
A) NUMBER THE LINES OF THIS TEXT TO
CORRESPOND TO ALL 41 SHAPES (E.G. USE
THE FIRST 41 LINES).
B) THE FIRST WORD OF EACH LINE
DETERMINES THE NUMBER OF PIECES
EMERGING TOWARD A PATTERN PIECE.
C) THE NEXT NUMBER OF WORDS
(AS INFORMED BY THE FIRST WORD),
DETERMINES SIZE MULTIPLICATION OF
EACH PIECE BY COUNTING THE NUMBER OF
LETTERS IN THESE WORDS).
THIS PRESENTS 197 PIECES (MULTIPLES) OF THE
ORIGINAL 41 IN DIFFERING SIZES.
4) USING THE W.B. POLLOCK MEASURING DEVICE
(PATENTED 1895), BY FLATTENING THIS DEVICE INTO
A SYSTEM OF 34 VECTORALIZED LINES. NUMBER EACH
LINE AND ALPHABETIZE POINTS 1 CM APART ON EACH.
5) USE THE FIRST PARAGRAGH OF THE TEXT (SECOND
VERSION OF THE HISTORY OF ARNOLD PRINTWORKS)
TO DETERMINE THE 20 COMPOSITE PIECES MADE
(ADDING 6 TRUMP OR FAVORITE PIECES CHOSEN BY THE
COLLABORATORS).
6) TAKE THE ROD SERLING TELEPLAY PATTERNS,
AND SELECT 20 PASSAGES, WHICH ARE PERTINENT
EPISODES TO THE SUBJECT:
A) SUPERIMPOSE THE ARNOLD
PRINTWORKS HISTORY ALGORITHMS OVER
THE 20 SERLING PASSAGES. AND DELETE
THE CORRESPONDING WORDS- FROM, THE
PATTERNS TEXT.
B) COUNTTHE NUMBER OF WORDS BETWEEN
EACH DELETION. THIS DETERMINES THE
CORRESPONDING PIECE NUMBER TO BE
SELECTED.
C) APPLYING THIS TO ALL 20 PATTERN
PIECES ALLOWS A NEW FORMULA OF
COMPOSITE PIECES TO EMERGE.
7) MAP THESE PIECES ONTO THE FLATTENED W.B.
POLLOCK DRAFTING SYSTEM DIAGRAM.
8) TAKING THE JASON SIMON LETTER, THE PIECE
NUMBER DETERMINES THE WORD SELECTED FROM THE
SIMON LETTER WHICH DESCRIBES HIS UNCLE’S PLAY
(BARNEY SIMON) THE SUIT.
A) THE LAST PARAGRAPH ACTUALLY
DESCRIBES A SCENE THAT WAS OMITTED
FROM A VERSION, THAT PLAYED IN NEW
YORK CITY IN THE LATE 20TH CENTURY.
B) EACH PIECE NUMBER FINDS A WORD:
THE FIRST LETTER OF THE WORD IS
TRANSLATED INTO A NUMBER, WHICH
DETERMINES WHICH VECTOR |IN THE
FLATTENED POLLOCK SYSTEM IS USED.
C) THE LAST LETTER OF THE WORD
DETERMINES WHICH LETTER OF THE
VECTOR THE PIECE LANDS ON.
D) THE SECOND LETTER OF THE WORD
DETERMINES WHICH ALPHABETIZED
POINTS OF THE PIECE CORRESPOND TO
THE PREVIOUSLY SELECTED ALPHABETIZED
POINT ON THE VECTOR (POLLOCK SYSTEM).
9) ONCE ALL PIECES HAVE BEEN POSITIONED, THEY
ARE THEN ENLARGED INDIVIDUALLY AS PER PREVIOUS
DETERMINATION. THIS PRESENTS THE FINAL OUTLINE
OF A COMPOSITE PIECE, WHICH IS A USABLE PATTERN
PIECE IN THE SUIT.
THIS IS THEN FURTHER MODIFIED
PROCEDURES TO DETERMINE (1)
METHODS OF STITCHING, AND (3)
COMPOSITION.

BY OTHER
MATERIALS, (2)
QUALITIES OF

”HIS RESOLUTION OF SETTING A FASHION FOR CLOTHES, WHICH HE
WILL NEVER ALTER, IT WILL BE A VEST, | KNOW NOT WELL HOW; BUT
IS TO TEACH THE NOBILITY THRIFT, AND WILL DO GOOD.”

(AS RECORDED'IN S. PEPY’S DIARY OCTOBER 7TH 1666 REFERRING TO CHARLES II
PRONOUNCEMENT REGARDING THE DEVELOPMENT OF A ROYAL MALE DRESS CODE.)

THIS GESTURE AFFECTS THE NEXT HUNDRED YEARS OF SAR-
TORIAL DECORUM. AT ITS CORE IT PROCLAIMED A NEED TO RENOUNCE
EXTRAVAGANCE '(EFFEMINACY), AND DISTINGUISHED ROYALTY AS
BOTH THE THRIFTIEST, AND THE MOST RESPECTFULLY CONTAINED.
SOBRIEOUS FASHION HISTORIANS CALL.THIS THE GREAT MASCULINE
RENUNCIATION. CONSPICUOUS CONSUMPTION BECOMES FEMINIZED
AND INGONSPICUOUS CONSUMPTION BECOMES MASCULINE.

FOR THE NEXT 300 YEARS, [THIS VEST, AND THE OTH-
ER COMPONENTS OF THE SUIT, BECOME A GARMENT THAT WOULD
HARDLY CHANGE IN ITS BASIC CONSTRUCTION OR MEANING -- ALSO
UNCHANGED WAS OUR UNDERSTANDING OF THESE VALUES OF MAS-
CULINITY -- AS THE HISTORIAN DAVID KUTCHKA NOTES: “THE AB-
SENCE' OF DISPLAY DEPICTED AS VIRTUOUS--MODESTY AND PLAIN-
NESS/AS QUINTESSENTIALLY MASCULINE”.

THAT WORD WHICH MEANS SMUGGLING ACROSS
BORDERS, INCORPORATED HAS BEEN DEVOTED TO SLOWING
DOWN CAPITALISM IN ORDER TO RECONSIDER THESE NOTIONS OF
SARTORIAL DECORUM, AND IN DOING SO, TO PROCEED IN A WAY THAT
WOULD CARESS AND REARRANGE THESE MODEST HISTORIES INTO
SOMETHING JOYOUS AND REFRESHING. THE CORPORATION, AT THIS
NEW PACE, DELICATELY BELABORS HISTORIES AND PLACES. THIS
PROCEDURE AIMS TO CREATE A QUASI-ACRITICAL ENGAGEMENT, (IN
THIS WE MEAN TO SHIFT FROM THE REFLEX OF CRITIQUE TOWARD A
NEW ENGAGEMENT WITH THAT OF INVENTION). TO BE WITH INSTITU-
TIONS, TO BORROW FROM OUR BIOLOGICAL WHOLE, TO FIND A WAY
TO CO-EVOLVE THESE'SYSTEMS, -- TO MUTUALLISTICALLY BE ‘“FOR,
OF AND WITH THE WORLD.”

THIS CORPORATION IMAGINES THAT A CO-EVOLVUTIONARY
STRATEGY COULD TAKE PLACE THROUGH A RE- FASHIONING OF MAS-
CULINITY. A MASCULINIST GESTURE IS THAT DARES TO COLLABO-
RATE WITH A NEW SORT OF CONSUMPTION--RETOOLING THAT OF THE
CONSPICUOUS VS. INCONSPICUOUS TO A ‘“MULTIPLICITOUS CON-
SUMPTION”. IN THIS WE HOPE TO “FOREVER REARRANGE” NOTIONS
OF LABOR AND ALL THAT FALLS AWAY FROM THESE SURFACES.

THESE EXPERIMENTS ARE TAKING PLACE IN A PROVISIONAL MANNER.
PART 2 oF THAT WORD WHICH MEANS SMUGGLING ACROSS
BORDERS, INCORPORATED (LOCATION TBA) PROPOSES THAT
THESE BOUNDARIES THAT HAVE CONSUMED OUR VERY BEING SHOULD
SLIP TOWARD AN OPENNESS -- TO ALLOW THIS CORPORATION TO IN-
TERSTITIALLY SQUAT AT THE INTERSECTION OF SOCIO-ECONOMY, AN-
THROPOLOGY, TECHNOLOGY, CULTURE AND SCIENCE. AND IN DOING
SO, ALLOWING FOR THESE TRANSFORMATIONS INTO A FUTURE TO
OCCUR.




